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About once a year, we all get together 
down here at CRSG and decide that 
Studio: 848-7400 having a program guide is a pretty good , 
- idea. So here we go again - the name is 
the same as the last two years but the 
format (as usual) is different. 
Why we put out a program guide is easier 
to describe than how: Montreal’s 
local/alternative music scene is 
desperately in need of support. The scene 
is there and it’s expanding faster than ever 
before, but it’s being ignored by both 
mainstream radio and print media. 
Therefore, CRSG. Being a student station, 
we’re more in touch (much more) with 
what’s going on in the city than radio 
stations that send out to the States for 
their programming or than a newspaper 
that hires largely from Toronto and places 
even more out-of-touch with reality (if 
that’s possible). 
So we play Alternative music, we play 
local music and we stay in touch. And 
then we put out this guide to help 
advertise exactly what we’re doing and 
what the local scene is going. That’s how 
we end up with interviews from Midnight 
Oil and the Gruesomes in the same issue. 
So now what we need are people to help 
out and get involved. We’re aiming to 
entertain and to educate - come down to 
our offices and get involved. 
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To quote an unmentionable British music 
magazine, “They’re not punk and they’re 
not kidding.” 

In an era when rock‘n‘roll is dealing less 
with politics and more with lingerie, Mid- 
night Oil bucks the trend to not only par- 
ticipate in, but lead many political strug- 
gles in its native Australia. Its lead singer, 
Peter Garrett, ran for a seat in the 
Australian partliament as a member of 
the Nuclear Disarmament Party in the last 
election. 

Their appearance at the Spectrum last 
week was their second in Montreal this 
year: in July, CRSG DJ Socrates Stuyve- 
sant talked to Oil drummer Rob Hirst and 
Manager Gary Morris about the group’s 
politics and music. 

Enjoying worldwide critical and com- 
mercial success after years of being 
restricted to their sub-continent, the 
group has just released its second album 
with world-wide distribution, Red Sails in 
the Sunset, which was recorded and mixed 
in Japan. 

A group that has never compromised its 
ideal, Midnight Oil has attracted attention 
the hard way — their way (Which includes 
giving interviews to smaller media outlets 


like university radio stations rather than 
the big conglomerates.) 


RearGarde: The new album is real 
radical, different. What happened? 
Japan? 

RH: We were influenced by Japan more 
than can be expected. There was a cer- 
tain naiveté and freshness of colour 
that’s not evident in London. The closest 
| can describe it is as being the sort of 
feeling you get from American movies in 
the 50’s and 60’s when there was a youth 
explosion. There wasn’t that cynicism. 
You get that from the Japanese youth. 
You walk out of the studio where we 
were in central Tokyo and get carried 
along in the tide of humanity: It certainly 
rubbed off on Red Sails in the Sunset. 
RearGarde: Definitely a lot of 
Australiana and politics on the new 
record. 

RH: | think Red Sails deals with some 
specific Australian topics. It’s also the 
Aboriginal album, whereas Ten to One 
was the bomb album. 

RearGarde: Was there a planned scheme 
to tell everyone what’s happening in the 
world? | mean the Bomb influence and 
the exploitation of aboriginal peoples? 
RH: As far as going about a career it was 
more what not to do. There wasn’t any 
master plan. We did have an idea of the 
traps to avoid. | think that has helped us. 


Once we’ve got that plan then you fold 
everything else around like who you’re 
going to talk to in interviews, or if you’re 
going to go on Countdown (an Australian 
rock-video TV show)... 
RearGarde: You didn’t want to go on 
Countdown. You said ‘no’. 
RH: Yeah, we did it the hard way. We 
could’ve got to three million people on 
one sunday night. 
GM: At the time, Countdown was putting 
Australian bands in a second light to 
English or American bands. When 
Australians would go out and bust their 
chops and get the money for a film clip 
that was very important, they wouldn’t 
show it. They’d say ‘We want you on the 
show to perform in front of little girls.’ 
That wasn’t Oil, so it became a 
Countdown-Midnight Oil confrontation 
and the whole media took it further than 
what we wanted. Basically, it was 
something that had to be said. 
RearGarde: What are your views concer- 
ning the Live Aid extravaganza? 
RH: | think that what Geldoff has done is 
almost the impossible. I’m sure all the 
bands there were there for the right 
reasons. The point was it got together 
and achieved what it wanted to do. 
ReadGarde: Were the Oils asked to per- 
form? 
RH: Well, Martin (Rotsey) and | had ac- 
(continued on page 5) 
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State 
Of The 
Station 


So what does one write at two in the 
morning when someone just requested 
Mink DeVille and you realize that you 
really don’t like Mink DeVille, the coffee 
has just welded itself to the pot, the 
munchies are gone and you still can’t 
find your history course? 

Well, you could always write 
something easy and PR’ish about what a 
great station you are, something deep 
and foreboding about the future of the 
music industry, or you could always tell 
the truth... : 

CRSG is, in case you didn’t already 
know, an Alternative music station. 
Alternative to mainstream radio and 
Alternative to the so-called alternatives 
that drift down from New York discos to 
Montreal clubs like the Beat and Les 
Foufounes. It’s punk, it’s electronic, it’s 
reggae, it’s hardcore, it’s rockabilly, it’s 


q 


tually done a previous one in Australia. 
GM: The first one in the world. 

RearGarde: Were the Oils going to fit in? 
GM: What took place was that Australia 
was left out of it until very very late and 
we haf been asked to go to South Africa 
to perform at Summer City which was 
where it was originally going to be. We 
felt that ‘Right on, this is a big scam. You 
know there’s a lot of money involved 
here — is it for the promotion of Sum- 
mer City?” And we declined. Some of the 
members of the band went down to per- 
form as a mixture of musicians. It wasn’t 
something that Midnight Oil was going 
to carry the flag on or whatever — there 
had to be a concensus vote of musicians. 
They raised a couple of million dollars. 


rock’n’roll, it’s retro, some of it’s even 
pop. The fact is that there is just so much 


treal that being Alternative isn’t nearly 
as difficult as it sounds. 
Basically, we’re not Top 40 and we’re 
not heavy metal. 
We also support the local music 
scene, since all the commercial stations 


up from Oregon just don’t seem to have 
time to notice what’s going on around 
them. And what's going on is an amazing 
amount of good local music from Three 
O’Clock Train’s cowpunk_ to 


ja Voodoo’s sludeabilly to the Ethnic 
Drivers’ ska-pop. We play the music 
vinyl and demos) and we chart it. 
We’re also a student station, serving 
Concordia. But it you’re in the West-End, 


These sort of things Midnight Oil’s been 
involved with for nine years. Just 
because we didn’t get involved with the 
whole media event doesn’t mean the 
issue isn’t alive in our minds. 
RearGarde: | asked Peter last year what 
type of music Midnight Oil played and he 
said ‘It’s Midnight Oil music.’ How would 
you describe it? 
RH: | think it’s unselfconsciously 
Australian. It’s eclectic, energetic, | think 
it’s, dare | say it... 

RearGarde: Say it. 

RH: Quite original. It comes from the 
heart and the head and moves your feet 
as well as your mind. | think it’s 
sofething we'll continue doing as long 
as it does all those things and not after. 


music that isn’t played anywhere in Mon- 


in town who get their programming sent 


Gassenhauer’s sort-of hardcore/Oi to De- 


Paul Gott 
Station Manager 


ou can pick us up through a simple 
hook-up from your cable TV feed. 
Though, if you don’t live in a convenient 
neighbourhood which gets Cable TV, or 
if you don’t want cable, or if you can’t 
afford it, or if it’s against your principles, 
don’t worry... 

By the time you're reading this rather 
wordy monologue, CRSG will have sub- 
mitted its application to the Canadian 
Radio and Television and Commission 
for a broadcast FM license. With any 
luck we'll be broadcasting throughout 
Montreal by September ‘86. 

To conclude, the State of the Station 
is generally one of paranoia and “Did so- 
meone mention ‘party’?”, hopefully not 
in that order. It’s a lot of work, but it’s a 
lot of fun as well. Join in and inflict your 
musical ideas on us and the rest of Mon- 
real. Ta, 
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We are totally oblivious to all the out- 
side pressures. At the end of the day 
there’s only the six of us and we get on 
with doing what we do. 

RearGarde: There’s no formula. 

RH: No formula. For example, with a 
song like Kosciusko there’s this 
relentless thing that steamrolls for four 
minutes and then it stops just as sudden- 
ly as it began and violins take you out to 
the end. You’re left wondering ‘If this is 
one song, what’s the album going to be 
like?’ 

RearGarde: So there’s no chance of you 
being replaced with a drum machine? 
RH: (Laughs) When a drum machine can 
play like on Kosciusko, then I’m ready to 
retire. 


Wandering across North America far 
trom their home in Edmonton, Canada 
West, S.N.F.U. just happened to be in 
town a couple of weeks ago to headline a 
show at Concordia presented by your 
favourite radio station (uh, that’s us) and 
Psyche-Industry Records. 

Wandering through the CRSG studios 
coincidentally a couple of weeks ago was 
CRSG DJ and S.N.F.U. fan Greg Miller. 
Now, Greg has never interviewed a band 
before, but somehow he and S.N.F.U. 
seemed destined to meet over a 
microphone. 

So... Muc and Brent turn up a couple 
of days before the show and shoot the 
shaving cream with Greg. We learn much 
about fast food, full moons, Edmonton 
and, oh yes, S.N.F.U.’s music, too. Once 
more into the breach... 


RearGarde: Have you been out on the 
town at ail? How long have you been 
here? 

SNFU: We just got in last night. About 
one o'clock this morning we went down 
to the electric bumhole... 

RearGarde: Les Foufounes Electriques... 

SNFU: Yeah, that’s the one. 

RearGarde: /t was good, but now it’s get- 
ting more popular and... 


SNFU: Yeah, it was so exciting that we 
went down to the local Burger King and 
got a hamburger. 

RearGarde: /t’s a pretty interesting little 
area down there. 

SNFU: Lots of Burger Kings. 

RearGarde: Yeah, lots. | think they’re 
taking over now — compared to Mac- 


Donald's. 

SNFU: More than Seven-Elevens. 
RearGarde: We don’t have Seven-Elevens 
here. Perrettes. We have Perrettes — it’s 
kind of the same thing. 


SNFU: Clorets? 
Rea:Garde: Perrettes (laughter)... | lived 
out in Calgary for a while. | have a Seven- 
Eleven around the corner. It came in han- 
dy at two in the morning. 

SNFU: Calgary. That’s our second home. 
RearGarde: So what do you think of 
Calgary? 

SNFU: Calgary’s o.k. Our drummer’s 
from there. But Edmonton’s where it’s 
happening — there’s a good scene in Ed- 
monton. Now 200 kids come out to the 
shows regularly, and it’s still growing. 
The thing is the scene is really close and 
positive — there’s no fights and no gangs 
— you can do anything you want and 
people don’t hurt other people. 
RearGarde: That’s good, a lot of people 
get freaked out by hardcore thinking. I’ve 
been to a lot of shows and there’s a lot of 
skins in Montreal and fights break out. 
SNFU: Where we’re from, all a skinhead 
is is a haircut. The closer we get to the 
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East ‘Coast, the more we found the 
skinhead attitude. There’s this big macho 
mentality around it. The skinheads are 
always talking about how they want to 
unite and fight and yet they’re making a 
seperate clique for themselves. 
RearGarde: ‘Course, they’re not like the 
real skinheads from England. 

SNFU: Real skinheads. That’s what | 
want to be. 

RearGarde: What do you think of other 
crowds in other cities? 

SNFU: There hasn’t been any bad shows. 
Philadelphia was a weird show — there 
were lots of fights — but that wasn’t a 
typical show. There was a full moon, | 
think that had something to do with it. 
And it was in a really rough 
neighbourhood — there was a guy walk- 
ing around with an axe outside and 
another guy with a hammer. There were 
some heroin dealers fighting it out and 
stuff... 

RearGarde: | wonder about full moons... 
SNFU: But most of the shows in the east 
were really good. P 

RearGarde: So you got a lot of exposure. 
SNFU: We’ve played about fourty cities 
now — mostly in the States. 
RearGarde: You pressed a lot of records 
— or sold a lot? 

SNFU: Numbers — I’m not sure. It seems 
to be doing well in both the States and 
here. We figure sales will pick up in 
Canada once we finish this tour — play- 


ing here and in Toronto. We’ve never 
piayed there before. We've never played 
east of Winnipeg before. 

RearGarde: | could go through some 
typical questions here. 

SNFU: We could answer them so fast, 
because we’ve probably heard them 20 
times before. 

RearGarde: One thing people are 
wondering about is the album cover. It’s 
from a true picture, right? 

SNFU: The Canadian release is a drawing 


of the photograph. But the American 


release is the actual photograph. 
RearGarde: Why was it different in 
Canada? 

SNFU: We were afraid of getting sued 
because we never actually got the rights 
to use the picture. 

RearGarde: So it’s o.k. in the States... 
SNFU: No, the next pressing in the States 
is going to have a different cover. Same 
with the Canadian one — we’ve just had 
too much trouble with it. We never 
realized what a popular picture it was — 
we Saw it and said, ‘Wow, great picture’ 
and that’s why we used it on the cover. 
We’re not abusing it — it’s not like we’re 
mean and nasty human beings or 
anything. 

RearGarde: Do you think people really 
listen to your lyrics when they hear you 
live? 

SNFU: Probably not, no. Live you have to 
make an impression on people visually 


and soundwise so they'll go out and buy 
the album and read the lyrics. 
Sometimes we hand out lyric sheets at 
shows — not too often, but every now 
and then. But the thing that attracts peo- 
ple to bands is the music, not the lyrics. 
But most of our songs have a moral to 
them. 

RearGarde: So they’re not all satirical. 
SNFU: It’s said in a humourous way. 
Chi’s words — Chi writes all the words, 
he’s our singer — he has a way of getting 
a point across but doing it humourously. 
RearGarde: What do you think of Top 40 
radio? 

SNFU: There’s a lot of junk, that’s for 
sure. 

RearGarde: Think you'll ever get on it? 
SNFU: That would be interesting. | 


wouldn’t mind being on Top 40, but it 
wouldn't be worth it if you were signed 
ot a label where they tell you what to do 
and how to sound. 

RearGarde: So you’re going to Toronto 
from here. 

SNFU: Yeah, Toronto. Then Ottawa and 
Kitchener... Hey, do you know if there 
Expos are playing tonight? 

RearGarde: Oh, | don’t know. 

SNFU: Nobody knows if the Expos are 
playing. 

RearGarde: Nobody cares. 

SNFU: Hey, | care. 

RearGarde: Any questions you never get 
asked? 

SNFU: Hmm... Shoe size? No, somebody 
asked that. 

RearGarde: Sex? 

SNFU: Sex? I’m male. 


The Cure 
The Head On The Door 
Elektra/WEA 

This seventh album of The Cure is 
their most commercial. But, bearing in 
mind this is the Cure, do not expect to 
hear mass audience-oriented Top 40 
stuff. 

Various musical styles ae explored 
here. The band has developed the elec- 
tronics it experimented with in previous 
works and include other musical direc- 
tions: making use of strings, piano, sax 
and woodwind. The album tends towards 
a kind of dance music, reminding the 
listener of bands like New Order and the 
Smiths. 

Also included, are more ‘typical’ Cure 
songs (a la Faith and 17 seconds) which 
feature a touch of melancholy around 
Robert Smith’s bizarre, broken lyrics. 
There is even a ballad. But the early 
Punk influence is totally absent; instead, 
there is very slick production by Smith 


and Dave Allen which works well 
because it isn’t overdone. 

Best tracks are The Baby Screams — a 
‘real’ Cure dance track with excellent 
vocals — and A _ night Like This, a 
beautiful song with a heart-rending sax 
solo. 

Get it — it’s great! 

Amanda Masterman 


Nina Hagen 
In Ekstasy 
CBS 

Whenever people talk about the 
subversiveness of Punk music, | always 
think about Nina Hagen. She of the 
weird make-up, the challenging sensuali- 
ty and The - Flying - Saucers - Are 
- Coming - So - You’d - Better - 
Put- On - Something - Flashy 
mentality. | mean, how many people has 
Nina screwed up just being there? 

And how many people actually 
understand Nina? | don’t. Many other 


u 


reviewers don’t either: this latest album 
has been rated anywhere from one to 
five stars in the normally consistent 
world of music trade papers. What one 
must understand is that any Nina album 
must be judged according to its own 
aims and that no one (including, pro- 
bably, Nina) has even been able to figure 
out just what those aims are. 

All that aside, though, Ekstasy is pro- 
bably the best and most consistent 
album that Nina has ever put out. 
Anyone who likes the beeping, bopping 
screaming and growling that passes for 
vocals on a Nina Hagen LP should really 
enjoy this since they actually form com- 
prehensible melodies this time around. 

People who are new to Hagen-rock 
probably will be quite shocked by lyric 
gems like “The Gods of Aquarius are 
coming with UFOs” and “I’ve got a 
direct line to heaven” and by her growl- 
ing through a power-rock version of the 

(continued on page 12) 
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Dead Beats 
On Tar Beach 
New Rose Records 

While musical trends come and go in 
North America, Europe seems to main- 
tain healthy cults for all varieties of rock 
music long after the music is supposedly 
deceased. How else could one explain 
such a picture-perfect 50’s band like the 
Dead Beats surfacing in London this 
year? 

Greased hair, leather jackets and 
tatoos dominate the cover picure and 
the very un-British spelling of ‘tonite’ 
on the back demonstrate the groups pas- 
sion for 50’s Americana even before the 
album is heard. But the music itself clin- 
ches it: It’s a blast from the past covering 
a whole range of 50’s musical clichés. 

Down-and-out rockers Crazy When | 
Hear That Beat and Sexy Sadie share 
space with twangy ballads like Johnny 
Reb and New Girl. The group also ven- 
tures into old-style Clint Eastwood- 
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country with Bobby and _ skiffle-blues 
with Delilah. In fact so many styles are 
explored here that it almost presents a 
self-parody. 

However, it’s great. Theone thing that 
links the ‘toons is a frightfully-accurate 
pop. sensibility provided’ by 
vocalist/songwriter Suzy May. Even 
dedicated rockers won’t skip the ballads 
and other assorted 50’s weirdness on the 
album because it’s simply Good Music in 
a pure pop sense. ‘ 

Suzy may not have much to say, stay- 
ing true to boy-girl themes in virtually 
every song (New Girl features the immor- 
tal ‘that should be me in her place] In- 
stead I’ve got tears all over my face”), 
but a Message album is definitely what 
this ain’t. Just like the decade of music it 
imitates, the album is light, fun, innocent 
and perhaps a little short-sighted. 

Buy it: It’s worth every penny, even at 
import prices. 

Paul Gott 
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Classical and Jazz: Monday to Friday, 
10:00 — 11:30 (12:00 Friday) 

Students specialized in classical and 
jazz music will be providing information 
and features, aiming to make this 
specialized music more accessible’ to 
fellow students. Classical music is 
featured Monday, Wednesday and Fri- 
day. Jazz is featured Tuesday and Thurs- 
day. 


Alternative Top 30: Monday, 17:00 — 
19:00 

Not exactly ‘Tops of the Pops’, the CRSG 
Top 30 features the best of newly- 
released albums, singles and demos. This 
show concentrates on what is not nor- 
mally considered “pop music”; CRSG’s 
most popular tunes. All presented with 
biographical information on the per- 
formers. 


Sound of '77: Monday, 21:15 — 24:00 

Your host, Amanda, will be bringing you 
an exciting retrospective of the music 
which exploded out of jolly old England 
in 1977. You got it: Punk. This, along with 
music which continues to be affected by 


that music today. So tune in for a jolting 


experience. 


L’Emission La Plus Folle: Tuesday, 19:15 
— 21:00 

We at CRSG are still trying to figure 
out exactly what Yves is doing during his 
show. L’Emission La Plus Folle remains 
the most bizarre and interesting show on 
the CRSG airwaves. Listen in every Tues- 
day for magic music, aural madness, and 
not-so-plain insanity. 


Montreal Show: Wednesday, 18:15 — 
19:00 

Like the name suggests, this show 
focusses on Montreal’s booming local 
music scene. Every week it will feature a 
feature/interview with a local band along 
with a sampling of local vinyl and 
demos. 


Maximum Rock’n’Roll: Thursday, 20:00 
— 21:00 

Some people call it noise. Other people 
call it noise. But we call it hardcore. 
Fresh from California, Maximum 
Rock’n’Roll documents the form of 
music that is helping the skate board 
capital of the world slide into the 
pacific. 


Spiral Reaching: Tuesday, 11:30 — 12:00 
A woman interview show focusing on 
women and activities led by women who 
are changing the community. Guests 
featured will be the politically active 
who share their views and efforts in 
films, written work, careers, etc... 


Forward Jah Jah Children! Friday, 18:15 
— 21:00 

During the two years since its inception, 
FJJC has moved from a roots reggae 
show to one geared towards Dance Hall 
reggae. From time-to-time live recor- 
dings of dances will be aired to provide a 


A valuable addition to cable televi- 
sion is Cable Radio. A simple connec- 
tion to your FM tuner provides 
numerous American and ethnic sta- 
tions, as well as other local FM sta- 
tions. Montreal’s full-time alternative 
station is only available on CFCable. 
CRSG 89.1 Cable FM. Tune us in... 


CFCABLE TV 735-3711 


feel for the Dance Hall atmosphere. 
Dance Hall also shows up when, for 
some reason or another (known only to 
the operator, Bayani), the tone arm may 
be lifted off the middle of a song and put 
back at the beginning. For a better ex- 
planation, tune in and listen Fridays at 
six. 


SPUNK: Friday, 21:00 — 24:00 

A way of life where requests are not only 
encouraged but mandatory. From D.O.A. 
to Oktoberfest music on open anar- 
chistic (not anachronistic) format em- 
phasizing local, Canadian Content and 
New Releases. The only show to expand 
into a radio station — with your hosts 
Stewart G. and Glenn J. 


West Indian, Latin American and African 
Show: Friday, 14:05 — 16:00 

The aim of this show is to expose 
listeners to variety of characteristics of 
certain types of West Indian, Latin 
American and African music. Not just 
“characteristic’’ music from these areas, 
but different: styles relative to certain 
regions and influences. The aim is also 
not to expand on the known music that is 
accessible here, but to introduce 
listeners to more obscure or unknown 
sounds. 


Motor City blues: Saturday, 19:00 — 
20:00 

The rhythm and sounds that helped start 
the music revolution: Motown. The 
Motown label and its singers made a 
statement with their music: They sung 
about injustice and inequality and about 
the oppression of Black women and 
men. What does Motown mean to you? 
Happy feet? Good vibrations? tune in on 
Saturdays and find out what it can mean 
to you. 


Wave Forms: Saturday, 16:00 — 17:00 

A weekly exploration into the art and 
technique of electro-acoustic music. 
With the cooperation of the Concordia 
Electro-Acoustic Composer’s group and 
other electronic music groups in Mon- 
treal, the producer/host Michael Gericke 
presents music and tape compositions by 
Canadian and international composers. 
For a glimpse into the sonic explorations 
available to modern composers using 
tape manipulation and digital elec- 
tronics, tune in to Wave Forms on CRSG. 


Just when you thought it was safe to go 
back to the garage, the Montreal music 
scene spawns its own 60’s-styled garage- 
punk band, the Gruesomes. 

It seems like only a couple of months 
ago that the band left its auto-styled 
haven to chunk out some chords at Le 
Steppe’s Jam Night. (Wait a second, it was 
just a couple of nights ago...) Definitely 
the fastest growing neo-sensation in 
town, the Gruesomes are making a career 
out of inspired amateurism. 

Always in demand, but always willing 
to talk at the Press, our interviewer, 
Kirsten Matsuo talks to singer/guitarist 
Bobby Beton and drummer Eric Davis 
one peaceful afternoon in the CRSG 
studios. (Beton and Davis’s comments are 
grouped under one name not because 
they said things in harmony but because 
all people with mop tops look alike to 
your editor). 


RearGarde: | guess you guys are Mon- 
treal’s newest, favest, fabbest, trashiest 
60’s punk band. 

Gruesomes: You could say that. 
RearGarde: So you guys are making a 
name for yourselves based on your 
distinct outfits. 

Gruesomes: Yeah! Our gimmick. 
RearGarde: Why the gimmick? 
Gruesomes: We can’t make it on our 
musical talent alone because we don’t 
have any. 


RearGarde: How much importance do 
you place on a gimmick? 


Gruesomes: Well, our last gig we didn’t 
wear our costumes and it flopped. It was 
probably something psychological. We 


played the worst we had played since we 
started. 

RearGarde: So the whole _turtleneck- 
pendant trip — do you consider it mod or 
psychedelic? 

Gruesomes: Sixties Punk. That time 
around 1966, way before psychedelia, 
when guys were telling off girls in songs. 
The summer of hate. 


RearGarde: |s being called a psychedelic 
band tendy? 

Gruesomes: It is and it’s not us. 
RearGarde: And mod isn’t you guys 
either. 

Gruesomes: No, we’re right in the middle 
of it. ‘ 
RearGarde: How do you feel about mod? 
Gruesomes: It’s a little old. | think all 
these people who used to be mods are a 
little disillusioned now. | haven’t yet 
seen a Satisfied mod who’se been a mod 
for four years. 

RearGarde: Could you describe your 
sound? 

Gruesomes: It’s four chords. It’s kids 
around ‘65 or ‘66 trying to impress girls 
by forming rock’n’roll bands. , 
RearGarde: The sound then is as basic as 
possible. 

Gruesomes: Yeah! | imagine a bunch of 
snotty teenagers without much talent 
screaming about all their troubles and 
telling off girls with a lot of fuzz. 
RearGarde: ..and trying to pick them up 
afterwards. 

Gruesomes: Yeah (laughter). 

RearGarde: Would you like like to get 
known in Montreal as being talented? 
Gruesomes: NO. Not talented, but as 
good entertainment. 

RearGarde: The Gruesomes went through 
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a few name changes, didn’t it? 
Gruesomes: Yeah, we were the Way-Outs 
and then the Lost Myndes. It’s typical to 
misspell things. And the Gruesomes 
comes from the Flintstones T.V. show: 
the neighbours with the man-eating plant 
and the octopus. 

RearGarde: How big a part do the Flint- 
stones play in your daily lives? 
Gruesomes: A big part. | watch it all the 
time. 

RearGarde: Any truth to the rumous that 
you're all ex-mods? 

Gruesomes: Yeah, all four of us 
(laughter). 

RearGarde: Why the switch? 
Gruesomes: Mod’s too hard to play 
(laughter). The problem with being a 
mod is that they don’t participate 
enough. They are sort of consumers. 
They buy suits and they buy records. 
They show off what they buy but they 
don’t form bands. 

RearGarde: What kind of response do 
you get from your mostly mod audience? 
Do they dance? 

Gruesomes: We’ve had a few people 
dance. It’s not common. We’re not that 
much of a dance-oriented band. 
RearGarde: Who else comes to your 
shows? 

Gruesomes: Friends and people we’ve 
never seen before. 

RearGarde: So you think you've struck a 
chord? 

Gruesomes: Yeah, all four of them. 
RearGarde: Do you care about the 
Gruesome’s future? 

Gruesomes: We've got no future. We’ve 
gotten a lot farther than we thought we 
would. 


ESOMESGRUESOMESGRUESO 


d from page 9) 
. Hagen veterans will take 


The problem with the album ji 
continued attempts at funk that 


trsahy funk-rap bordel 

despite Nina’s vocal hy 

Nina’s German punk ve 

Anka’s My Way just doesn’t cor 

the classic Sex Pistols version hat she 
seems to be parodying. 

But the rest of the album stands the 
Nina Test for pure weirdness and pure 
power. East Germany’s Queen of Punk 
may even hit the top 40 with this album, 
but will the Top 40 hit back? 

: Paul Gott 


Various Artists 
Listen 
vVoT 

After a year of consistent releases and 
consistent attention for Montreal’s 
heavier alternative bands, the pop side 
of the local music scene has finally 
come up with its own compilation LP. 
And about time, too. 

The album starts off with The Darned 
who havse evidently given up on their 
cowpunk roots and surrendered in their 
rivalry with Three O/’Clock — Train. 
Cigarette Jeans is pleasant if unchalleng- 
ing pop marred only by some rather clut- 
tered over-dubbing on the chorus vocals. 

This “Blue Piano” follows with an 
early-McCartneyesque Where Am | To 
Go? complete with Beatle-style har- 
monies on the chorus. The song is ex- 
cellent pop and shows a vast improve- 
ment over their EP of last year. Now if 
only they could curb their tendancy to 
extend their three-minute pop songs to 
four-and-a-half. 

The Ethnic Drivers follow with a very 
strong track, No Safety in Numbers, 
which is disappointing only in the fact 
that it}was previously released on their 
EP earlier this year. 

Weather Permitting gives us | Needed 
You, a well-produced track whose 
twangy guitars place the group well 
within the Byrds/REM folk-rock category. 
The track is good, but it doesn’t capture 
the band’s live performance by a long 
shot. 

The John Priest Band follows with 
Give Kim Flowers, but if you can’t say 


‘ tunatel 


something nice about a group, why 
bother? So I'll go straight to the next 
track? - | 

Secret Act ends off the side with Nor- 
thern Spy. The track is a slow funky tune 
that builds up for three minutes. Unfor- 
, the build-up doesn’t match the 
group’s intensity in concert. While the 
track is better-produced than their LP, 
Montreal’s tighest pop band still has yet 
to be captured with any justice on vinyl. 


Side two shows some excellent pro- 
duction but wastes it on bands with no 
direction and lame material. With the 
possible exceptions of Let’s Go Golfing’s 
Breathe and Chapter 24’s Comfortable 
Hole (once you've survivewd a mind- 
numbing lengthy intro), the whole side is 
basically a throw-away. 


The album is worth an investment for 
pop-alternative fans simply because of 
side one. It’s too bad, though: If the 
album’s executive producers had taken 
the production values of side two and 
combined them with the talent of the 
groups of side one, we could have had a 
pop milestone instead of a rock foot- 
note. 

Paul Gott 


Local Oi 

p put out a so 
can’t omy like. Recorded 
your basic canbe. ehyoutsiels balld. 
Simple yet effective, this piece has all 
the makings of a youth anthem; lyrics 
about family and friends and booming 
back up vocals chanting “N.D.G.”. This 
is the second song about N.D.G. (the 
Discords recorded one 5 years ago), 
maming it the most sung about place 
besides New York. Well, maybe not. 


Gonks Go Beat. Hailing from a derelict 
suburb of Ottawa, Gonks Go Beat are a 
pop-oriented band but judging from 
Jungle Riff (which was found on the flip- 
side of their demo tape; probably a filler) 
they don’t sound pop. This sounds more 
like a warm up number; it is short, fast 
and fun, along the lines of the Safari's 
Wipe Out. 


Blibber and the Rat Crushers. with a 
name like Blibber and the Rat Crushers 
one would think this Toronto-based band 


Toure Kunda 

Natalia 

Celluloid 

Who Are Toure Kunda? To my 
knowledge they have yet to release an 
album domestically but they have sold 
out the Spectrum on two seperate occa- 
sions only months apart. 

They are part of the new wave of 
african artists following in the footsteps 
of King Sunny Adé. Toure Kunda, 
however, lean more towards a techno- 
oriented african sound, like Hugh 
Maskela, as opposed to their 
predecessor who is more ‘roots’ 
oriented. 

Natalia comes with a_ traditional 
african horn section and a_ not-so- 
traditional use of synthesizer. 

The band is fronted by three Toure 
brothers; Ismaila, Sixu Tidiane and 
Ousmane, who provide vocals and 
precussion. 

The strongest piece on the record is 
the self-entitled Toure Kunda, a dance 
oriented track with infectious rhythms 
and just a little bit of self indulgence. 
Natalia is an ideal introduction for first 
time listeners of african music... 

Leslie Bairstow 


9 win over their fans with 
an with talent. This isn’t 


Eric of My Dog Popp 
Useless If He’s Dead (orig 

by Stewart G. for No Polic 
less a hardcore song about 
Islands war. It is a strong track 


would be even better if the members 
more time to practice together 
Three O'clock Train. The 
resistance. At number 
thereabouts, for most part o 
mer on our Top 30, Three O’c 
are the udisputed kings of c 
Montreal and probably one o 
bands. Train of Dreams is simpl 
Great lyrics, great voice but not 
sound. Can’t wait for their Lp. 


